michael kidner

il 1817 i fotarmplonshire getron; 1936 - 41 smmmeun
cambridge und ohio stata university: geschichte, anthropof
landsChesarcieklu,kinets desion; 1941 1948 kngscienst
bei der kanadischen armee; 1947 - 1950 lehrer; 1951 helratet er
marion frederick und arbeitet als bhnenbildner; 1853 er-
scheidet ersich endggltig maler zu werden; 1953 ~ 1956 lange
aufenthalta in pars, u.a. im alelier andré Ihote’s und in . yves.
vorlesungen ber kubismus, faum in der malerei; seit 1957 lobt
und arbeltet er mit marion in london

seine untersuchungen und ihre resultate sind in der folgs
o

muster, (inerferonce pattorn), ,strelfen® (stripes), ymoiré* und
1964 - 69, wollon (waves), ,farboptik" (optical colour). farb-
Kinetik* (colour kineics), 1965 welleaform sprengt bildrahmen, wird
2ur siule, 1969 - 1986 rotation von wellenformiger korper, der
,sdule", vor der biliiche, die kunvaturenfolgen natier, (column i
front of his own inmage). 1966~ 76 ,systematik® (systems gamos),
oo el Bt lodb flors: L rap g

976
raster durch elastischen stoff, in g\emendefs ala (elastics),
2undchst 1878 - 82 in ,olastischon, goraden rahmen*, verzerr-

en,
masicen iasicig fames) Spitr uch rmien Godahrting

frartes ore lass rods) ab 1893 dstruktiren mit dom
element 5-eck" (pentagon)

seit 1959 zahireiche einzel - und gruppenausstallungen
darunter in den letzten 10 jahven einzelausstellungen:

1993 museum sz1uki, lodz; 1994 galerie hoffmann, friedberg;
{oo4canrfindbiloatonyofihepairalard s alscnck,

Tondon; 1395 + 1997 galerie emilla suciu, oftlingen; 1987 hen
moore institute, leeds, 2001 michael kidner: huhevl w\vvlevga\ene‘
wien; 2003 ove is a virs from outer space, flowers east,lor

2003 michas! Kot i ron fa o Imege, galrs hofmann.
friodberg

worko in dffentlichon und grofien privaten sammiungen,
darunter

tate gallery, london. arts council of great britain, london. british
council, london. walker art gallary, iverpool. contemporary art
socloty, london. city art gallery, oxford. university of southamp-
ton. manchester city art gallery. university of wales. govern-
mentat calectiof, Gncln, guiberan foundatir, lssban
stuyvesant foun land, victoria & albert muse:
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poznan muzeum. amos anderson museum, holsinki. southamp-
Sl g o Cnigvfu il b de
malmd. national gallery of australia, canberra, moders

§5088 sl ] bl lcandl wrocl Unrdtsin
architocktury, wroclaw. vanderbilt niversity, usa. university of
eastanglia, norwich, england. pfalzgalerio kaisorslautorn.

henry moore sculpture trust, sintra musoum of modern art,
portugal. the beradro collection. kulturspeicher, sammlun
Fupport, wirzburg. neues museu fir kunst und design, nimberg

Kataloge
michael kidner, serpentine gallery, london + hatton gallery, new-
castle-upon tyne, 1984; michael kidner, muzeum sztuki, lodz,
galenia krysztofory, krakow, muzeum narodowe, wroclaw, 1985;
michasl kidnar, amos anderson museum, helsinki, 1987

. attonsion to the wave, center for contemporary
arts, new york, 1990; michal kidner: muzeu sz1uki lodz, 1999
blick aber den drmelkanal, pfaizgalerie kalserslautern, 1995;
michael kidner, love is a virus from outer space, flowers galley,
2003; michael kidner. texto, galerio hoffmann, in vorbereitung
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michaol Kidnor: paintings, drawings, Soulpturo from 1947 2002
BoWRriad aetirth Mith Wi ccHinons anwiiis

‘michael kidner, column no.2 in front of its own imago, 1970
acryl auf leinwand, 213 x 320 cm, séule bronze
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When I'ie on my back and look up at the sky

1 feel absorbed into nothingness:

1 am reminded of the story of the mathematician who
sat'on top of a Welsh mountain for ten years trying to
devise an expression for the pattem of clouds rolling in
from Atlantic.

His ambition seemed to reflect my own

I:am torn between the sheer beauty of the spectacle and
its overwhelming indifference to me.

How can one come o terms with nothing.
Nothingis the sum total of everything;

everything in play, or in battle, with everything else.

1am even like the planet that supports me,

a mere speck in a vast turmoil of specks

all seeking a place to rest but all driven for ever on by
the specks around them.

Iwould like my work to be seen not as a representafion
of something else

but very simply what itis, the sum of its parts -

an essence in the spectral turmoll.

And 50 we are back to the cloud.

Michael Kidner 1989
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Ifelt, as | progressed with after-mage exercises, that the form
(circle, square, cross) was far too dominant. You become so aware

g

. which will

ational roots. Combining

| simple ine o band.

XYaxs

of cicle or square,
overshadowed. .. Colour i the subject-matter in painting. Form and
content must become indistinguishable.

offers g
from a combination of X and Y curves). The graph produced by two
compass curves, which are either added or sublracted from each
other, hacurve.

I thought that if |
getlostin the surface.

i pe

Michae Kidner, 24 June 1995 The column

in | explored itin the context of a grid
Agridis composed not only of ines but also of spaces, which
become the structural elements

atalog itroducton Lucy Miton Gallry, Apr (1973)

1978

A form loses its identity i it is repeated often enough, and soon |
egan using nearly identical bands of contrasting colour in the

belief that they would build up a sensation of colour areas rather

than a sharply defined colour image.

*Kidner on Kidher', Ats Centre, University of Sussex, 1967

Ifwe

Elastic Flexible Frame.
The tension in the elastic was controlled by the frame in which it
was set. (n effect by me) To achieve symmerie | wanted a flexible
frame and found it in fibreglass rods. The frame was now absorbed
into the construction much as space is absorbed by graviy.

Michas! Kidner, comments, 2002

pace, is no long o

Michael Kidner 15 June 1995 Latfcos

other
object i nature, then i raises certain questions about perception.
How do we comprehend an object which we can never see all at
one time? Can we build up a patlem out of successive views which

(©

‘The lattices were not right, not atall like the space | fet.
ishod toxt

o image? Can such image

The after image
rface of the painting and itto anonymiy

in practice. The

the oot and devotd of theartts pasoral comeen? Gan we

Wavo Latice: Transom
was restricting my freedom; | wanted to loosen s hold

thus giving priorty to colour reading ... a sensation of colour, or
colour field as it was called. However, as a formal device the colour
could be realised with no more than two colours.

Michae! Kidner, comments, 2002

1 considered the ‘stripe’ sufficiently anonymus to be used a

vehicl for colour, but essentially for two.
You don't need any mre. To introdu
‘ambirary decision. f you add complications unnecessarily, you

Before the war, so far as | remember, the values

s s iy i, ik g Sancar, ke

the (men only) were not in serious dout

was always i Eriv o supi popuiaion. 1, myash, b eﬂ

considered a career n the Colonial Service. The social and polfical
ch

merely a

Whie | was engaged with the search for a solution to the third

‘colour, a very important article appeared in “Scientific Americ

in May 1963, on what was calied the Moiré — transiation

e T P e s
the

hierarchy,
d it

iré s based is that ifyou have two colour

twas a word that | ind ificult oven o magine oday
ver, the war came, danger

e A e e e
pa

1978

thking datacts e, snd e e e boring,
totally phenomenological.
e s 1580 et Fars and it o a kg s o
self-education. | leamed a ot rom the Cubists (six months in

s site] e v i 1 movcon s o 5t. vt Senon
of landscape absiractionists.

“The strie is infinte in length but ends arbirariy at the picture’s.
edge. In an effort o contain the stipe | introduced the wave. Light
travels in waves, not straight lines and waves are measurable.
Michao! Kidner, comments, 2002

n (0 use a wavy line in my paintings in 1964. At that time it
suggsstsd itself as a way of extending the Moiré pattern, but the.

had perfected.

o longer.
on the wall
1 was ready in 1957 for the tremendous impact made by
exhion of {7 Amaricans s the Ta Galry.Here were pamnngs
at existed in a tuly shallow space and on a scale,
B el i il s he ot

around me: the discovery of the American Abstract Expressionists
Pollock, Rothko, Newman and Stil and the introduction of Bauhaus
teaching approach into English Art Schools.

By the late fities | was searching for a voice of my awn. Colour had

horizon o the wall. What o do? The experience of an after image
answer. An wall

a length and height, soon revealed other
possiilties.

The wave in its 2D (painted) form s fixed. In 3D it varies with the
viewing angle. | wanted to construct a painting of the wave seen
from all angles and ot merely from where s

read a three dimensional shape? Doss e kot g
understand our own mental pro
Michael Kidner, unpubished text

Emerging Identties
Atfist | imagined space as fealureless white plane (a sheet of paper)
and wondered how | could locate myself on it So, | set up a ati

Michaol Kidnor, commonts, 2002

My interest in the column lay in the fact that | brought two wave
surfaces into relationship with each other.
“Systems* Whitechapel Ar Gallry, March 1972

“The column

10 obtain an infiite number of shapes. Amned with a compass and a

Michael Kidner, unpublihed text

Latticos
1am tying to visualize infinity through a latice of wavy fines. Itis
notthe seeas

Space,
of force emanating from the Big Bang and equilbrium requires
more than a single force, more in fact than elastic had to offer.

lustrations:
After image
1 Rising Sun 1960, oil on canvas, 152 x 102 cm
Stripes
2 Rotational 3 1964, o on canvas, 107 x 74 cm
M
3 Rod Yellow Blue Moiré 1964, 0i on canvas, 91 x 69 om
4Red Gt 1965, ol on canvas, 218 147

i Fowy \nstzHaﬂun o e

So, by making a frame of flexble rods | hoped to
notion of space as an

e

1 have been folowing two paths that of the column and that of the
the two.

Instinctively | am drawn towards pattern for a solution. Pattem is a

: 1984, ink on paper,
 Kaimorsutan eudon 1905, oo i
Wave lattic
9 Heart Landscape 1974, acrylic on canvas, 99 x 140
10 Extendable Working Drawing 198213, ink on paper, 236 x 221 om
oilon canvas, 152 x 152

12 Extended Square 197882, aasic, wood and perspex, 61 x 203 x25 cm
phywood and elastc, 51 x 76 cm
14 Waste Paper Baskel 1980, plywood and elastc, 150 x 102em

Frame
15 Triangular Stretch 198, ibreglass rod and elastic, 244 x 230 cm

wmcul principle of an underlying order that society ~Cuflual expression nat a personal one. Paftem is a culturs's 11 West Wind 1996,
e 1
However there is tension in elastic. But what picture in this scientific era have we formed of our own

chemical, cosmic — you name it
i tried

Michael Kidner, A view over the Channel.
1004

feol the effect as | did so. It was exciting and immediate. The image
of Batman was not planned, he just appeared out o the process.
Michael Kidner, unpubfshed text

Elastic Rigid Frame
T th computar pUrWGRaITSSic ot Wich 5ed e o
d h

Pentagon
‘The elastic constructions made themselves, they excluded me.
The pentagon reconnected me as a particpant rather than an
observer of today's world. The pentagon lacks verticals, it points in
al directions. It exerts  breathing space between neighbours,
does not dictate but can stil form an array. It suggests a metaphor
for today's ihat rings frue.

the lattices. Th
i e Y A ¥ o e Bt e
‘same time functioning as an analogue device.

002

Michael Kidner, comments,

I ek e st k o b 3
d

d how.
ahabi o dear In Polan 1981 1l was e communit

Michae! Kidner, comments, 2002

The pentagon first interested me because of the odd number of its
sides. It breaks the circuit of a wavy line drawn through the verti-
ces. To close the circuit the ine must be twisted out of the picture.
plane 1o form a sadde shape. Bul it was seeing a picture of
Penrose’s taiings, which confirmed my interest. The pattem made
by these tailings reminded me of the swirs and eddys in a fast

an English
s as though

novelist, in talk .. on B.6.C. Critics Forum said

istotry
the intolerable into the tolerable into the formal and precise. tis a
kind of aesthetc attempt o square the circle, to tum the raw

‘which appear and disappear as you look. However,
I realized that | could not extend the patter without understanding
the rules that governed it The rhythm in the patter repeats but not
regularly anditis a pattem, which grows or diminishes in scale.
Here was a patter that was forever changing as | looked from one.

Statementfor PRO magazine

Doodle

with " new pathway
would appear to oblfterate the earlier one. It was a patter that
could never be complete

the trans-
formation,

Michae! Kidner, comments, 2002
Al havig stareda the uppee half of  paintn, en afr iage
would appear lower surface to which | ransferred my
Soanioe e o mage e nacton th st of theeye.

what shape the ine of intersection wil take. To find out | take a

The waves comprising the latice are of unitlength and h

plece of wire and bend
1

They iy e emang P o cach ohoror,

graph pape
its profes at regular ntervals as it rotates. Finally in the manner of
Ican map fields,

asinthe ut of phase. |
mpuise 23 being oo mational 0 b8 informatis

When you move your eyes me ametapt human figure.
As a result, shoud you gaze distant On fifty
surface, surface, the la

would appear (o be in relation (0 that surface, ms\em of smaller

either parallel

Wastepaper Basket
In my search for an expression of space the cloth proved
prsskada N P Rae B s e Vet

All around us we confront a bewiderment of spaces, some shared,
others private, some inherited, others acquired

“Nothing troubles me more than time and space and yet nothing
B

of nets
poivogisbisgieyssirion

ngs.

oD e e o bttt
Inarva befvean B ecad 1 esshan e urk an s

s s oot emssea I driled a hole

can be generated. In

i | of order,
from order to chaos.
Space makes ts own frame, whers intemal and external
Infi rods | found a

bout space more than most peopl
SeoBt s b s vy o, i s, KA ok

business.
(oD s D T
a lfetime’s preoccupation

a5 one would expect, My reason for having pai

dcsona shape.
the coordi-

so fainty, S e
become apparent to him.

than
T o
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Michas! Kidner, 15 June 1995 Lafios
{to accompany 9 drawings or the Henry Moore Archives)

offered resistance to the tug of the elastic
Mchaol Kidner, unpublshed foxt
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Ifind it 15 ot S A
question since it has no answer.
Michoel Kidner, unpubished text

16 Installation, 1993 Musée des Beaux Arts, Verviers

Pontagon

17 Yelow and Blue Clusters 1999, colour penci on paper, 76 x 56 cm

18 Liypond 999, e cardbosrd and acricon boar, 244 x Sogen
oL

20 st\savmﬁmmvspwezm1 acryic on board, hixosem

© Michael Kidner, ilustrations Courtesy Michael Kidner

© Portraitotos of Michael Kidner : Alicia Wodecka, Agnieszka Gut
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Fool: “The reason why the séven stars * \
are o more than seven stars &
is 2 prty reason”

Lear: ‘Because they are not eight

Fool: Yes,indeed. Thou wouldst make a good foof

Witlam Shakespeare, King Lea.
Michael Kidner,"A view over the channef, Plazgaleri Kaisersiautem
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