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ALEKSANDER KONSTANTINOV

1953 geboren in Moskau

197080 Ausbildung in Moskauer Kunst-Ateliers
lebt und arbeftet in Moskau

Einzelausstellungen

1990 Zentrum fir zeitgendssische Kunst

1992 Staatiche Tretjakowgalerie, Moskau
1993 Galerie Moskauer Sammiung, Moskau
1994 Gerade und umgekehrte Perspekive des russischen
Minimalismus.
Ljubov Popova 1924-1994, Aleksander Konstantinov.
Palals Liechtenstein, Feldkirch, Osterreich
Minimalismus als Wille und als Spiel
Galerie Zoligasse 7, Dombim, Osterreich
1995 Galerio Salustowicz, Bielefeld
Kanzlei. Franz Kafka Zentrum in Prag.
1996 Ausstellung der Formulare.
Staaiche Kaliningrader Kunstgalerie, Kaliningrad,
Galerie Art 5 I, Beriin
Gesprich aus zwei Réumen
Francisco Infante-Aleksander Konstantinov.
Galerio Zollgasse 7, Dombim, Osterreich
Russisches Kulurzentrum, Budapest
1997 Galerie Heute, Moskau
Stand auf dor Frankfurter Buchmesse, Frankfurt
1998 Stand auf der Intenationalen Kunstmesse
Art Manege, Moskau.
1999 Braynsk Kunstmuseum, Braynsk, Russiand
2000 Lineale. Novaya Collekisiya Galerle, Moskau
Kontor. Stand auf der Internationalen

(mit A Mityanskaya und V.Oriov)
2001 Zielscheiben. Novaya Collekisiya Galere, Moskau
in der geplanten Stadt, St Potorsbur
Natonalzentrur fir zeitgenossischen Kunst
Bezugssystome, Galorio Hoffmann, Friedberg
Offentiche Sammiungen
Staatiche Tretjakow Galerio, Moskau
Staaliches Museu Zarizyno, Moskau
Statiche Musoen zu Boriin

T =

Staatsbibliothek zu Boriin

Kupferstich-Kabinett, Dresden

Horzog August Bibliothok, Wolfenbittel

Puschkin Staatl. Museum d. schénen Kanste, Moskau

Staatliche Kunstgalerie, Kaliningrad

GroBherzoglich Luxemb. Sammiung, Luxemburg

Bayerischo Staatsbibliothok, Minchen

Staaliche Kunstgalerie Braynsk, Braynsk, Russland
Kunst, Moskau

Staatiches Kunstzentrum Rosizo, Moskau
Staaliches Russisches Museum, St.Petersburg
Offentiche Bibliothek Boston, Boston

Akadernie . bidenden Kinste, Wien
‘Sammiung Ruppert, Museu im Kultrspe 9




am 15.11.2001 trafen sich 2 freunde in der galerie hoffmann, um
im gesprch sich der arbeilsweise des einen 2u nahern.
ar. will stahihofen, physiker, vom max-planck-instiut for
strahienforschung, (w
aleksander konstantinov, kinster aus moskau, zugleich auch
i iy ks otk (14
fimant

(AH)
e von aonlescka gt gk,

invention, | developed some new and unusual techniques.
WS.: Let us identit the point at which you moved into the mini-
[ kst RE o e omms rulers,
e s T o i s Sy G VR
b el e o o slrierdo vt b Sar <oue?

AK.: There was no real Jump 10 new structures. | was drawing on

das mehrstandige gespréch wur prepared papers/surfaces at that time not unlike contemporary
aufgezeichnet ur composers writing for p instruments. In time, | realised
o o oo e & lische that the d space was. i alinegee

Kinstiers victor meertens an seinem jetzigen stpendiumsort
‘worpswede beart

georgeann trebst, amerikanische psychotherapeutin, (c.gjung).
bedauerte, da8 nach der bearbeitung wichtige absurditaton ver-
schwunden waren. i organzte enigo woriche zate.

{..moge die dbung gelngen!)

WS.: | know that you have two professions, one of the s art, so
please tell me when and how your nterest i it started?

AK.: I started to visit Moscow's art studios when | was 13 as a
passion and at the same time | studied in a special mathematical
school. After this school | decided to pursue a universiy o

in mathematics and continued with this as a paraliel my passion
for an education in art.

WS.: In imes of your early art studies you had been working in a
realistic manner?

AK.: Yes, | worked in studios, making stil ffe and lfe drawings
from models and so or

WS.: And landscapes also?
AK: Yes, but not n these studio situations.

WS:: Later, from beginning of the 80's, you turned to abstration?
AK: It was parallel with what | was doing before.

WS.: Your early drawings from this time seem to be influenced
by other artists. Did you have favourites?

AK: Yes, I always driven by other artists from whatever time,
with especial interest in the various techniques they use in their
art. Such as engravings, etchings and such like. | actually did
pen and Indianink drawings, at this time, which look lie copper
engravings.

Aot e s ot e ks
Why did you do thi

WS Was it because you had no possibities?

AK.: 1 had no studio and no means. Later, things changed, but
from this time the problems associated with imitation are reso-
nant, for me, in themselves. & necessity being the mother of
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parallel hierzu
die lichtinstallation von alexander rog!

in der ausstellungshalle ossenheim

on them. I started to draw paper on paper and create space
e o] T e sl el ilmatre
papers were the equivalent of nz

A man-made artficial nature.

WS.; Looking at an example wo can see that the paper drawn a5
a background seems to be very old, even maybe one hundred
years.

AK,: Sometimes | do it especially to include an element of human
‘experience. These filin forms are documents of our civiisation.
‘They reflect a powerful commentary of our times.

WS.: And do you think that behind this creation is a criticism of
the bureaucratic, administrative system? Maybe this is a bridge
to understand your books with Kafka's texts. Wnat was your
Intention In llustrating Kafka's text with fil-in forms?

What was behind it?

AK: Behind it was the idea to make a book! Automatically, the
text had o be Kafka's. @
WS.: But its not an accident that your fil-n forms are an ex-
catant Musition of o ¥arks stonen

A Thechoco, as you ey, wors. I sfect | it want to
make lustrations but craate paralil pctures 1o the te

WS,; Then we have similar impressions from bot. Behind the.
ioms Is the mentalty of bureaucrats for whom forms are every-

AK ‘Everynody lives with i, Its important that | use banal things

They have undamentl and symboli meaning. For exampe. a

ulr i associsa il a sinpie achoo ok and 1 he -
it whieh measures us atr it and at e end. And it urny

natth insiument o mesurement of dmengions s bocome a

symool of time.

AH.: The strange thing is that you treat the filin forms as

someltng el beautl. Whan | 30 orms,

| know of course that its necessary 1o fll them

But, | cannot help experiencing some kind of iean even m the

point of feeling aggressive about an invasion of

james hugonin

geboren in bamard castle, durham
1870 - 71 winchester school of

1971 - 74 west surrey college of art and design

1974 - 75 chelsea school of art

1998 - 01 associate research follow, university of northumbria.
lebt in wooler, northumbria, gb

sunsatinger, susvatd g)=grpperausseling

1978 Iyc gallery, bramplon, cumt

1979 sally east galery, london
1985 coracle, london graeme murray gallery, edinburgh u.a.
1986 caim gallery, glostershire
17| ks e iy
1990 norther then arts visual arts award
155 cam gallory: nllworh, Golorsie
abbot hallart gallery, kendal, cumbria.
Kettle's yard galery, cambridge
1997 marlene eleii galery,london
"a qualty of lig llery st.
1998 cometic sbatacton,ga. kovsruk tendens, c)
1999 a vordemberge-gidewart',
Kunsthalle osnabrock (g)
2000 m museumart gallery the netherlands.
sodertlje art galiery, sédertale, schweden
2001 “bezugssysteme", galerie hoffmann, friedberg ()

Atthe college in the 1970's | was surrounded by free gestural

deny the strict discipiine that the grid might initally impose.
I'have to set up something both to work with and to work
against...| am never quite sure what is going 1o happen. This is
the “frisson’. | am trying to go beyond In a way that | 4o not ully
gainst the unknown and extend my
king. Painting and thinking are reciprocal
o fs art of n art respanibity o go utrr hah e
Knows 7)
Painting for me is a lfetimes quest; to create new ways
of seeing, to make objects that are complete in themselves.
1 wantt res mages whch re metcolous n el exacuton,
slmost yprtc n i efeton th eye and i
images should almost bre: e It unexp
thythms of chords of e o s e becoming| |ulnad in
. Essentally these paintings ar
ntings it many it o

, cascading patters resonate

and pulsate with ligh, creating unpredictable harmonies... (1997)

AK.; Even when | use the forms for civic purposes | have the
same response. But in terms of composition, drawing, | just like
hem. I have  collection of fi-n forms from ifferent times and
different countries. | ke the different approaches to printing and
mistakes which occur. By the way, in Kalka's book, nmna«s prin-
ting techniques such as woodcut, offset, or xerox by etchi

AH.:Is there irony at play?
A hope Be sl il 0 picbies o)A
im iy e s pmpoc o 31 00
memca\  siuctresand sl thm by hancdrewing. | make
ista W you meaurs <t ctance e th Ines s
S milmons peper
WS.: Another important point! Are you really working by freehand?
AK: Yes, | am. @

/S.: What's impressive is the trembiing of the minimal.
Its hardly visible
AK.: Imperfections of lines is one of the principles. It shows,
signs of
WS.: And your conditions whilst drawing it?

AK.: Yes. Going further | ry to achiove the best possible results
after my destruction of the inial clear logc.

WS.: That means you are always against absolute perfection?
AK.: That means | am trying to be absolutely perfect against
absolute perfection. So, 10 show a profundity of ideas | use a
principle of the double negative

WS This shows us that we must be careful if we think we are
able to make things perfect,

AK: It depends what you mean by perfect form?

WS.: Reguiariy.
AK: It could be perfection from the geometrical point of view.

but ffom another view tis the simplest form. To show that
there's a deeper idea within the simplicity sometimes it i far bet-
terto play like a chid. Somebody already said that the most
imporiant things we are used to say with irony.

The joke is the truth, We are near...you show us a way o
understand the truth. So, there is no talk with a serious
face because you know that other points of view are possible.
That s why scientists have to describe their Gonditions.

AK.: Its impossible to prove anything. Due 1o subjective and il
you change conditons we will get another view.

WS Truth is always related to the conditions and requirements,
that, upon thought, lead to a statement. truth is always dopen-

atila kovécs
1938 geboren in budapest.

1953 - 57 mikiGs ingenieurschule fir bauwesen, budapest
1958 - 64 studium hochschule fur angewandte kinste, budapest

dant on the conditions, on the assumptions. Therefor truth is
relative.... and this is behind your work, | think. If we keep this.
direction in our discussion and look at Descartes, we have to

remember that even in the nineteenth century people believed

You made a book with Descartes' text...why did you do t? (9

A el e el v ks povert H
nothing more than a ordinates system. And st
e decidod 1t & how ook h was siows thal Descaries

should be the author. Though it was the initial reason, | have a
deep connection with his philosophy. Cogito ergo sum means
that we need no verification of proof of our possibilty of thinking
It not important what we're thinking of but the actuality of the
daing.n mathematca lnguege s ot it i the con-
sideration is: point, line or triangle, for example, but that we have
the coaldma!e system to describe it, We have space for action. (19
And | print the samples of prepared spaces. By the way its
‘amusing that only now we have the technical possibilfies to use
Descartes mathematical ideas from the seventeenth century in
‘everyday lfe. Its only now we can represent such things as
music and fims in coordinate terms (in digital form).

WS.: You show in the book individual variants of coordinate
Systems. It means that we must be careful if we have a system
whether that system is correct and then, “what is truth"? It
Shows that we never have the chance 10 arrange the situation
where we have the absolute truth...its always a function of con-
ditions. In thinking, it nearer, but ultimately out of reach.

AK.: By the way, people consiruct the conditions by themselves
and make mistakes. ..and that may be very dangerous, for exam-
ple, in poliics. So, maybe, it better and safer to make similar
models in ar. o2

suszige. sussmmengelragen on gecrgean st
Excerpis from the conversation

Wt o a ne? e Ine s onene. s vary logicl and
roa. o1 oandescibe L.l you big someting ride
e ine, you have an animitod citansion of o

‘These kinds of papers were created by generations bevor me.
I saw it was a reflection of many peopl, of our times, not only
otk ol el sk e

it also a prepared space for our social living and more impor-
o hese o o limete paporare e e, ra i
nature o redraw it. With this view | don't change my principles. (1

 wanted not to make ilustrations but paraliel ines.

immediate-
Iy knew it had to be kafka. @

1960 moskau singrad und sagos, s,
fauvismus und i
1964 emigrert in d max h mahl april 1912 - 1. april 2000
1965 - 69 studiert an der staall. akademie {. b. kinste, stutigart
1975 stipendium der stadt ko for malerei 1912 geboren am 5. apil in hambury
1977 arbeitsstipendium der 8D, koin 1930 - 34 ausbildung in der gebrauchsgrafik und bihnenmalerei

1984 arbeitsstipendium, kunstionds e.v., bonn

o450 SN o il e e i

1984 1. lebt orin koln und budapest resden
o561 enentandorvokshochschule,hamburg
L) mitglied der hamburger “gruppe”
gegenstandsunabhéngige bilder 104050 cosarm an dor ace e’
1960 sirukturalistische zelchinungen und bilder 1858 - 77 dozent an der werkkunstschule, hamburg
mit abzahibaren elementer fooe e e ool cor stac g
1964 sequentiell konzipierte zeichn 1995 s, krsis pinn
1965 synthetische experimente mit srukture B e
1867 mathomatischprogrammirts rzesss (sequenzen)
d irrev
T oo utaresanangaberlch 1845 von der expressiven naturzeichnung zur abstrakion
einfiihrung des bezugssystems 1949 erste geometrische komposition konstruktivistischer
alle arbeiten werden substrate (=trager) genann, tender
sie ragen hre informationsstruktu 1963 entvidung 24 oner
1968 keine oinzelwerke mehr, sequenz-modelle ir gruppen geometrisch - methodischen malerei
1968 - 71 koharersbiltaten 1865 irarouthungo invhilh progyammleie geosting
1970 - 71 beschaftigung mit der transformierbarkeit und aus rechtwinkligen grundnetzen.
relatvierbarkeit von koordinatensystemen numerische einheitsgliederung mit vorrangig flachiger
1873 die konzepton der syrthefischen programmienung usOhrung und sl
wird formuliet in den *furitions-abellen der 1970 entscheidung zur netzstruktur, in deren folgen die
shetiserbariot . datvisarof vsueler hneare o o
iuduren” el aigrthan,metausdi zeichenakzente sichtbar, die in der prémisse
197374 talye s syiesa ki AmciEine Gor Gundneze imagnr voranden s
197576 gonanorng von ron und bilden
T e e o e s unvorhergesehene resultate
1974 didaklischer raum, stact. kunstsammiung ludwigshafen 1980 bildung von Konzepten, die in der flache, im relef und
1974 - 75 sirukiuranalyse eines bidschemas von josef albers, in den raumstrukturen weitgespannte ordnungy
mit 2.025 resulaten. chation i d chhaleaacgt s
1974 - 78 progressiv-regressives quadrat in 3 positionen und et
metaquadrate 1990 Slaetzung Kinfige planung it harmonie

at
strukiuranalyse eines bidschemas von van doesburg

1975

1976 drei méglche bergéinge vom telefonbild EM3, 1923
moholy-nagy zur formstruktur"huldigung an das

quadrat' schema 4, 1950 von josef albers

1979 meta-quadrate mit indvidual-inheiten

1980 daten-konstruktionszeichnungen transitv metaquadra

1985 endiose, imaginare saulen

992 etaquadrate in extremen positioner

Zhat aus: s Kovecs, Katalog Kunstallo budapest, 1995

im spannungsfeld der maile.
mit diferenzierten grundnetzeinheiten neue raume
ergronden. die konstruktivistische eineit steht in
beziehung zur nattrlichen und kinstichen umwelt
und it als geisiiges ausdrucksmittel

ein teil unseres lebens geworden

2iiert aus: max h. mahimann - gudrun piper,
konstruktion und programm. niebil 1991

When | use formulars (fil-in forms) like a usual person | am
always very aggressive against it because | have to wrte and
you can see this stupid paper. When | use it like a painting , ke
the subject of my book, | like ... tis more or less lfe, a reflec-
tion of the times. @

1 hope you can see it n all my pieces, especially i this kind, the
irony about the situation and irony about the subject as well. |
think this irony is the main part of my art now. | take it serlously
because now | take formulars structures, milimeter papers, What
can be more serious than millmeter papers?...| ke this logical
fom and then | raw s fom by hand and | maks. o course, &
lot of mistakes. It seems like millimeter paper...but f

measure al hese Ines you ca ses that 1 ot milmetr paper
ust free drawing.

and then | enciude in this motive some e inside.
Tocal el exact sirucur and e step by tep | 1y or 1 desroy
this logic by my free hand, by my mistakes in my drawing. .. and
then in the end by installation. For example | have some pieces,
ok ofplces,bu when | these pieceson he el nstall
them in exhibiions, | also destroy them by installation.

I e of o eole s Ve okl and siele ctiee
v

I take absolutely perfect things and then | draw it by free hand or
linclude some life and make mistakes, i Is also perfect, all these

‘example this is why | draw every letter by hand in my book. | ook
an absolutely perfect model-computer type and on the basis of
‘computer type, | destroyed It with handwriting and this hand-
wiiting | try to make as perfect as possible.

1 am absolutely fond of Direr and ths is why. . stil make pure
engravings (kupterstich)...| ook my inspiration and impressions
from this technique and immitated this technique by crawing, by
pen and India ink, | made drawings which seem like engravings.
You can see some inspiration from nature...something which
people have done, but it s also nat le are nature as

something against absolute perfect structure... It s an ironic
situation 100 10 show Xerox /photocopies) by “radierung'
(etchings) Its a lot o irony @

What is perfect form? You said regulariy. It is 3 nat reguarty
Is perfect form, (but) from which view?...In usual

pertect form, but n topology it only simplest o Som e
clever person sald the most serious things are the things which
(contain) irony, ... the jokes. Yes, in the joke is the truth

1o everything from my feelings. If you speak about serious
subjects by serious words with a serious faces it is so boring! 9
Loieyvth sofcusforms. Trase forme ar el s, | et
that,if you begin to speak of simple forms with a

I vy st 10 o 50 sorous. 1 you heve soms rony i

Ouepossibilty oftinking s e ary possiey that e, 1 the

raw on this millmeter paper. The
most important thing i, that we have this co-ordinate system. If
we have this empty space to do something, our brain can think of
something.

ight, we have to make an absolutel
system of co-ordinates and milimeter papers. But f it is imper-
fect, then more special kinds of millimeter paper made by hand
(are called fon). It s a game to create new kinds of millmeter
papers which are not perfect. There is another irony. Descartes.
ol i o ajsam s el i and nly now

we can describe everything by digital every-
thing n digtal form, .. the. g il form e mpant o
understand that the digitl form is not perfect.

we selves... and in
we tryto say snme\hmg Ver sercus, bt wo docide e

condtions ourselves...From this point of view it is a e stupid
o be very serious... you have to understand that

wel_ It is a o called second nature. Our creatvity, our brains,
our second nature. . it is not a jump. It is very a continuous
development. | started to use these kinds of structures because
for one thing it is more interesting for me 1o make drawings like
this -lets say- natural structure. | leave the main drawing and
keep on the structural paper. | is like a prepared space and from
some point e prepared space i the crewing 1 e space
ma rom imagiaton i crawing o prw

Arc o s point [began 1 craw on snace oty s
background,on paper. ot g ccpae
Like an empty fiel @

11ty 1o be absolutely perfect against absolute perfection. | try to
use absolutely technique, for example *kupferstich", o produce

agnes martin

1912 geboren in makiin, saskatchewan, canade,

Isgend i vancouver, brsh columbia

1932 umaug

15022 saabon am westo etigion s stege,
belingham, washingion

teachers college , columbia uriversity, new york,

bachelor of science

1948 - 47 university of new mexico, albuquergue

1947 - 48 lehrt an der university von new

1948 - 50 leht an der public school in washinglon stato,
dolaware und new mexico

1950 .S staatsangenorigkeit

1952 - 53 lohrt am eastor oregon college, la grande, oregon,

ter of ats

1942

ter of ax
umzug nach

1957 ach new york, coenties slip
1958 erste einzelausstellung, betty parsons gallery,
new york. n.y.
1967 umzug nach new mexico; malt icht von 1967 - 1974
1971 graphkedition mit parasol-press "on a clear day"

1974 neus bidr

llung u.a. kunsthalle tbingen, museum krefeld,
scmllsn tonal galery, droury
1989 e amedcan acacary e

e Do of i e oo

lebt und arbeitet in new mexico
alexej von jawlensky preis, stadt wiesbaden,
verbunden mit wanderausstellung in den museen
iesgie ol o, MTEIdET,
westfalisches landesmuseu
Skt et e i O

* 1 didn't paint the plane
1 just drew this horizontal line:

then I found out about all other fines

but | realized what | liked was the horizontal line..."

by yourselt.
situation because itis made by you 2

We come from normal geometry, Euciidian geometry, to the
other kind of geometry, o close these paraliel lines and also play.
with these structures fike a child. @

Sobicngen

ey

francois morellet

1926 in cholet, frankreich, geboren, autodidakt

1950 erste einzelasstellung, galerie creuze, paris

1952 erste systematische arbeiten mi
gleichiormiger gliederung, aneinanderreiung

1958 zufalls-systeme

1962 spharische raster

1963 neon-arbeiten mit interforierenden hythmen,

fragmentierung, tberlagerung, tiansparenz,

jeome'tree”

1960 - 68 mi " groupe de recherche dart visuel

er g
1648 75 s moustrotor
‘wichiige ausstellungen, hier genannt e\mna der ersten 10 jahre

1960 konkrate kunst, kunsthaus 2t
1981 mouwemont, modara museey,sockhoim
stedelik museum, amsterdam
nouvele tendence I, zagreb
1962 arte programmata, mailand, venedig, om
1963 linstabiidade, o de janeiro, biennale de paris,
musée national de la ville dé paris
1964 documenta 3
1965 the responsive eye,
useum of modern ar, new york
Yt und bewegung. nstrale bemy
baden-baden dis
1005 walsad. kanaiate bom
kunsticht-kunst, van abbe-museu, eindhoven
1967 lumigre + mouvement, musée d'art moderne,

. krdller-miller, otterlo

1969 konstruktive kunst: elemente und prinzipien, nimberg
1970 weltausstellung, osaka.
biennale, venedig,
Kinetics, hayward gallery, london
etrachter zum betrachter oder die kunst sein picknick aus-
1upscken cholet, 19
i erklart francois morel

o vl ekt ot einzugrenzen,

habe ich mich unter anderem entweder einfacher und Kiarer
steme, oder des 'alsacmlchen zufall, oder der teilnahme des

betrachters bedient.
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