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“my work may be seen as a definitive information.
artis the poetics which floats over the subjects which are
trying to find poetics. it is the spirit of the thing, not the
thing itself....apparently this s a fictional cmm!ry (brazil)

its values are not real. morality is absent, inverted.

hat s why | crave 50 moch for the real. f you creats hings
become real. when speaking of other realities, you are being
redundant. as you create a reality, you are adding u

jac leirner

.working in brazil, jac leirmer cultivated the method of the
anthropologist with the eye of a poet; her works have th
nature of researches; they are propositions and reflections
about herself, her own life and, by extension, that of
others. the leitmotiv is survival: the bringing of meaning to
chaos, conserving energy through the parsimonious
recycling of materials, revaluing refuse - such streetwise
strategies are vital aids for life on the margin. Leirmer s
bricolage and the painstaking process by which her warks
are put together are all part of the obsession to keep going.

OS CEM (the one hundreds), 1985-87, its tile  pun on the
portuguese word for “the destitute” (*com” in portuguese
the same sound as "sem
“the destitute”) took three years to finish. comprised of
seventy thousand 100 cz § notes, its subject comes out of
the artist"s organisation of the graffiti - images and words -
‘which were almost universally drawn on the virtually
valueless notes at the time of raging hyper-inflation.

value: it has a history, a typology and an iconography which
enables us to approach its individual insights

in this work the artist takes on the role of organiser,
providing a framamerk and 8 mearing f the work o othars;
she has also given the materials a new form - that of
Ctipturs - e comascomniy & ot vaige f & e ki
‘within the many ironies of this work none is more poignant
than the fact that the artist has comodified currency itself
and reinvested it with value.

the simple shapes of bank notes sewn together in "quilis”,
lines and circles refer to both  feminist and a minimalist
aesthetic. leirer s relationship with minimalism

evitable critical edge; from her perspective less could never
be

from: o
g ove conve,

0w 1991

freie, gekiirzte zusammentassung
als brasilianische kiinstlerin betreibt jac lsimer anthropologie
gloichsam mit den augen eines poeten. ihre arbeiten sind
untersuchungen, refiektionen Gber das eigene leben und in
der weiterschau Gber das loben anderer.

das laitmotiv ist Gberleben: der versuch sinn in chaos z
bringen, snergie 2u Bewshren im recyclen von materialon,
abfall neu zu bewerten.

Jac liener arbaitete an der skulptur: OS CEM 3 jahre lang

zoit Gber und dber mit graffi, -bildern und worten- bedeckt,
dia g emer s ren ausasgen nd 2ogehdrigen
lebensboreiche

diosa nicht.affontiche bidwal, die di banknoten raben
ihrem offiziellen portrait des duke of caxias tragen, gibt

innen inen neuan wet s hat sina spesel geschchis,
eine eigene typologie und ikonographi

bel diosor arbeit Gbernimme die kunstiorin dis rolle dor
organisation, indem sie einen rahmen und eine bedeutung
f0r die aussagen anderer schafft. auBerdem gibt sie dom

jac leirers verhaltnis zum minimalismus ist gebrochen,
aus ihrer sicht kann weniger niemals mehr sein; wie konnte
kunst ein hellmittel 0r armut sein?
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