i
Sl

i

Untitled VIII

Untitled
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Oil/Wax/Plywood 1983

Oil/Wax/Plywood 1983

1524 cm x 137,2 cm

152,4 cm x 137,2 cm

Untitled IX  Oil/Wax/Plywood 1983

Untitled XII

Oll/Wlx/Plywuod 1;53/54

152,4 cm x 137,2 em

152,4 cm x 137,2 em
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At college in the 1970's I was surrounded by
free gestural painting, but this was something
that has never held me, so I imposed this
discipline on myself. 1 have found it necessary
to work with what is apparently a rigorous
grid structure. It is not just a question of
drawing a definite grid, because I will often
deny the strict discipline that the grid might
initially impose. I have to set up something

oth to work with and to work against

In 1980 I started a group of eighteen
paintings - a body of work - that | envisaged
would take me some 6 or 7 years to complete
or resolve. My ideologies and my attitudes to
painting have changed during this time, albeit
in small, barely perceptible ways, but I ha
developed a greater understanding as I have
worked and the paintings have all, I hope,
their own identity and integrity. The group
has necessarily evolved slowly

I think of the paintings as being c
presences in a large or spacious room, B

size of the paintings relates to the human
scale and porportion. They are not outside

the human scale - like most of Rothko's - but
they are m;e snough o that you should not
be able t he individual elements
lthelpalncing time. The detailed
working only becomes apparent when they are
looked at very closely.

The small paintings that 1 make usually play
the role of stu take quite different

risks with them that I can't quite take with
the large paintings. I like the idea of 'focussing
in' on these rathér than 'adressing! them, as
you would the larger work ...

... 1 am never quite sure what is going to
happen. This Is the \frisson’. I'm crying o go
beyond myself in a way that I do not fully
Gdgaani g areT o hork ovarisithol Simown

and to extend my painting and my thinking.
Painting and thinking are reciprocal, and it's
part of an artiat's sesponsibilicy <o 'go further
than he knows ..

1 had been looking for something that would
ble me to construct a work that would be
totally resolved through a balance being
created between extreme complexity of means
on the one hand and the apparent simplicity
of the overall image on the other.

always wanted to make work that can be
directly experienced and I believe that I am
beginning to do this, but the paintings do
require time and almost a_humility on the part
of the viewer in order to be seen. This is a
kind of communion that in our lives today we
experience less and less, and it is perhaps

in looking at certain paintings that by their
very nature confront these values, m-- the
balance might be redressed. A
John Donne (1573 - 1631) has for B lon; time
intrigued me in the context of my work.

"In all philosophy there is not so darke a
thing as light; as the sun, which is the
beginning of natural light, is the most evident
thing to be seen and yet the hardest to be
looked upon, so is natural light to our reason
and understanding. Nothing clearer, for it is
cleamess itself, nothing darker, it is enwrapped
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so much scruples. Nothing nearer, for we
know neither entrance nor limits of it. Nothing
more easy, for a child discems it, nothing
more no man understands it. It is
apprehensible by sense, and not comprshensible
by reason. If we think, we cannot c
10 ses 1, if we stare we know it never the
better. No man is ot so near to the
knowledge of the qualities of light, as to
know whether light itself be a quality, or
a substance."

... AU the beginning of the series the
paintings contained more contrived sequential
changes that formed subdued ripples and arcs
across the surface. That has now given way to
a more empirical process, a wider variation
of gestures that confound logic. This is
explicitly concerned with creating an intuitive
feeling of rightness in the paintings that | now
want to work yith more closely
. Most of us R sl i etmamotony
Tmaybe. without even realising it; it is perhaps
in the recognition that monotony can be a
power for the good in our lives - if we are
in accord with it - that we can understand
the nature of change ...
.. Variation or variety is not used for its
wn sake. | rather call it a precisely defined
development, finding a structure that
insinuates more than it asserts in working
with indefinable changes and modulations of
light in colour. I A sryiag ol seveet «
language for paintin
Inicially [ was rathar overwhelmod by the
p-muus of Agnes Martin and some of her
. The bands, striations and pencil marks
are directly related to{my own work and I very
much respect her work, but I t now I
am finding my own voice in an independent
way. It takes a long time for a pa
develop fully both practically and ideologically.
Weologically, | feel closer to che painter
o Celdetars, and [ want to achieve 8
T e o i G
alio now more interested in the phyncll\!y of
brush strokes and mark-making, and in estab-
lishing my own personality in the work




